宮沢賢治「シグナルとシグナレス」の三重の寓意 ― 岩手軽便鉄道国有化問題と有島武郎の恋と天球の音楽と ― by 米地　 文夫
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　『岩手毎日新聞』紙上に 1923（大正 12）年 5 月
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ようやく、賢治在世中の 1927 年に第 52 回帝国
議会で鉄道施設表別表に花巻・釜石間の鉄道が追




足は、賢治没後 3 年目の 1936 年第 69 回帝国議会
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治 40）年 4 月に帰国した。
米国からの帰途に寄ったスイスの白鳥ホテル
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“Song of the Open Road”からの原文の引用があ
る。
“I do not want the constellations any nearer;
I know they are very well where they are;









































I asked my parents to have me married to 
a girl who had been rather attached to me.　
But my parents refused my request, under 































武は、1895 年 11 月に日本鉄道会社専務となり、
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新聞掲載の最終回が載った 1923 年 5 月 23 日から
















































































紹介していた。1919 年 6 月発行の『白樺』10 巻
















































                              
　　　　　　「一房の葡萄」     「黒ぶだう」
盗みをした者　ぼく（小学生）　仔牛（ぼくと自称） 
盗んだもの　　絵の具　　　　ブドウ
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ルとしての花巻・菊池捍邸の発見」『総合政策』8 巻 1 号、
29－44 頁（2006）、米地文夫・土井時久・木村清且「岩
手に北海道を重ねた賢治寓話「黒ぶだう」の世界―菊
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（注 1、3 および 4 に掲げたものは省略した）

















































































　　　　　　　　（2015 年 9 月 30 日原稿提出）
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Three Allegorical Implications of “Signal and Signal-less” 
by Kenji Miyazawa: The issue of nationalizing 
the Iwate Light Railway, Takeo Arishima’s romance, 
and heavenly music
Fumio Yonechi
Abstract　　　　“Signal and Signal-less,” a short story by Kenji Miyazawa, has traditionally been 
considered a kind of fairy tale. However, it was actually an allegorical story for 
adults  on issues of concern to the local community. One of the themes is about the 
romance of Signal-less (the Iwate Light Railway), which is separate from but in love 
with Signal, the main line. This theme stands for the effort to link the Iwate Light 
Railway (previously a private railway, most of which is currently the JR Kamaishi 
Line) to the Tohokuhonsen Line of the Japan National Railways Corporation (currently 
JR) by nationalizing the Iwate Light Railway. The second allegorical theme of the 
work is about the romance between Takeo Arishima and Nobuko Kono. In this story, 
Takeo Arishima loves Nobuko, Inazo Nitobe’s niece. However, Takeo’s father Takeshi 
Arishima, who was influential in nationalizing the railway, opposed his son’s marriage 
to Nobuko, the daughter of a midwife, because she was born into a different social 
class. This provoked the people of Hanamaki, the hometown of the Nitobe family. 
The third allegorical theme is about the dulcet tones of the spheres represented by 
Pythagorean tuning. Unlike Earth, which is filled with conflict and contradictions, 
Heaven produces a sweet harmony that melts the hearts of lovers. In other words, 
“Signal and Signal-less” is a work on three allegorical levels: Heaven for the dulcet 
tones of heavenly music, Earth for the efforts of a local community to nationalize the 
light railway, and people for the romance between Takeo Arishima and Nobuko Kono, 
which came to nothing.
Keywords　　　Kenji Miyazawa’s “Signal and Signal-less,” Iwate Light Railway, Tohokuhonsen, 
Takeo Arishima, Pythagorean Music of the Spheres
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